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The results of this criticism may be more specifically
summarized. (1) It viewed the individual characters
of the plays as if they were real persons, analyzing their
motives and elaborating or repainting their portraits,
as in the analyses of Hamlet by Goethe and Coleridge,
or in the brilliant sketches of Hazlitt. The few hun-
dred lines spoken by a leading character have thus
been expanded by the impressions made on successive
critics into volumes of biography. (2) Shakespeare's
works were studied as a whole in an effort to study
the development of his art and mind. Schlegel and
Coleridge gave a unity to the phenomena of the thirty-
seven plays that had not been recognized hitherto;
but they and their followers naturally tended to make
of their author a sort of nineteenth-century romanticist.
(3) Exalting the services of poetry and the creative
imagination, they viewed Shakespeare's exhibition of
human nature and his incidental wisdom as profound,
consistent, and immensely valuable for the human race.
Hence they were ever seeking in his work for a phi-
losophy, a synthetic ethics, and making the widest
applications of his words to conduct. Believing that
he could do no wrong, they inevitably came to attrib-
ute to him ideas and morals that were of their own
creation.

The defects of this criticism are most apparent in
critics like TJlrici and Gervinus who carry its methods
to extremes. Personal, fanciful, unhistorical, idola-
trous, it is yet a tremendous tribute and an amazing